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Those who follow such things will have undoubtedly noticed that the
Capital One “What's in your Waller” Viking commercials have undergone a
dramatic change since they originally aired. Early versions of the commer-
cials cast the Vikings as a collective, agonistic, and decidedly pre-modern
other. Garbed in pelts, wearing horned helmets, and wielding all manner of
medieval weaponry, they waited in hordes just beyond the horizon, ready to
charge screaming into the fray and ruthlessly visic any unfortunate credit-
card purchase with requisite and over-determined medieval violence — that is,
any credit-card purchase that was not made from beyond the silvered shield-
wall of a Capital One credit card. In more recent commercials, however, the
Vikings have acquired a decidedly more domestic mien. Though neither
their garb nor their weaponry has changed, they have nevertheless forsworn
raiding in favor of more mundane and innocuous pursuits such as babysit-
ting, playing in rock bands, and serving as flight attendants, shoe salesmen,
and clectricians. The Vikings, as such, have become apt spokesmen for the
corporation that once thwarted them at every turn and, arguably, for all
of the major banks (including Capital One) whose lending policies were
responsible for the global financial crisis of 2007 and 2008. Heavy-handed
brutes who cause chaos and destruction at every turn, they are portrayed as
well-intentioned and likeable and, if the scenarios featured in the most recent
commercials are any indication, well on their way to becoming productive
members of society.

A similar shift can be seen in the medieval-themed massively multi-player
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12 Studies in Medievalism

game, World of Warcraft! As Scott Rettberg explains in his 2008 article,
“Corporate Ideology in World of Warcraft,” the commercial success of World
of Warcraft has always, to some degree, been an outgrowth of the extent
to which the game “offers a convincing and deuiled simulacrum of the
process of becoming successful in capitalist societies.” Citing the game’s free-
market system of auction-houses, the Taylorist, assembly-line-like “grind”
that is required to increase reputation, and the hierarchical, quasi-corporate
organizational strategies employed by high-end raiding guilds, he argues that
“beyond simply portraying capitalism as good, World of Warcraft serves as
a tool to educate its players in a range of behaviors and skills specific to
the situation of conducting business in an economy controlled by corpo-
rations.” While Rettberg is correct in stating that corporate ideology has
been implicit in the behaviors that the game privileges as good or
m“ play, MafWamgﬁ officially recognized that this ideology
was a viable mode of play in the 2010 Cataclysm expansion, when players
were given the opportunity to play a race that, before that point, had been
identified with the worst excesses of laissez-faire corporate

almost

w inudvc, green-skinned, and unapologerically mercantile
are not ificanty different from any of
the ymem races, they dos'agllnow players access to innate and
racial abﬂhiu such as “PACK HOBGOBLIN: Goblins
mthnkmnltﬁomanywhuewidndlchdpofa trusted friend”
and “BEST DEALS ANYWHERE: Wheeling and dealing is second nature
to goblins, and they always receive a discount from vendors.” Yet the fact
that Blizzard Entertainment has what had always been a latent
(though sometimes only thinly disguised) subtext in the game by making
the race accessible to players suggests, as does the shift that has occurred in
the way that Vikings are portrayed in the most recent Capital One commer-
cials, that the relationship between the corporate and the medieval is not as

simple, straightforward, or adversarial as is traditionally assumed.
Elsewhere, we have explored the ways in which neomedievalist works
invoke the medieval to obscure the economics, corporate or otherwise,
involved in their production. In this essay, however, we would like to offer
an alternative reading. We will examine the resurgence of the medieval as
a model for corporate ethics in the wake of the recent financial meltdown
and the recession that followed. Accordingly, this essay focuses on how the
medieval is invoked and enables the redemption of the corporate in Su:g
I.amom The Girl with the Dragon Tm’ Usi
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the dangers that corporate abuse poses to society, it does not represent these
buses as endemic and, perhaps, inevitable to the material role that corpora-
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14 Studies in Medievalism

ievalism. Frodo’s last heroic deed, for instance,
the Rings is driving industrialists from
one degree to which Zhe Girl with the Dragon Tattoo is sympa-
thetic to the corporation, it is nevertheless difficult to ignore the fact that
the novel is not explicitly 2 work of fantasy, nor does it contain many of the
accoutrements that have come to characterize contemporary medievalism.
It does not take place, for instance, in some derivative version of Tolkien’s
Middle Earth, or even a “long time ago, in a galaxy far, far away.” While
it emphasizes the difference in climate between the rural north of Sweden
and the urban south, neither of these locales is explicitly portrayed as the
wilderness, nor do any of the novel’s characters embark on 2 quest to tame
them. Similarly, The Girl with the Dragon Tastoo does not fetishize the past as
or somehow more desirable than the present, but returns again and

again to the period immediately following the Second World War and the
complex legacy of Sweden's decision to remain neutral during the conflict.
Yet Larsson's novel is nevertheless haunted by the medieval. It is not only
peppcredwiduefeencutoTolkim’smlog,butcxpﬁddydnncmﬁmad\
of its two protagonists, Lisbeth Salander and Mikael Blomkvist, through allu-
sions to the medieval. This is perhaps most obvious in the case of Salander.
A hacker and private investigator, her prominent dragon tattoo is an apt
symbolofhetGod\icwnsibilitiaandherdnoticand.atﬁma.cﬁnﬁnal
approach to her work. It is also suggestive of one of the key abilities that
makes her so effective at her job: the photographic memory that, Smaug-like,
allows her to hoard the treasures she discovers in the course of her investi-
gations. Blomkvist, by contrast, is associated with a very different, though
no less recognizable, fixture of the medieval: the knight errant. Embodying
the ethics, integrity, and objectivity that many media critics of mainstream
media nostalgically associate with the cra before twenty-four-hour cable
news and the internet, Blomkvist structures almost every aspect of his life,
including his work as a financial journalist, in accordance with a strict and
unwavering code of behavior. He thus finds himself in a difficult position at
the beginning of the novel. Duped into writing an erroneous article about
the financial misdealings of investment capitalist Hans-Erik Wennerstrom,
he refuses to reveal the source who fed him the misleading information and
is subsequently convicted of libel and sentenced to three months in prison.
While this decision might seem especially when readers learn that
Blomkvist is aware that he has been set up by Wennerstrom, it is entirely
in keeping with the system of values he outlines in his “controversial” and,
i emplar: A Cautionary Tale
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these journalists are the contemporary equivalent of the Knights Templar:
“members of a noble and elite profession who have betrayed their vows to
& the weak and powerless in exchange for the economic and political
benehits of financial conspiracy.
~ Although less explicitly, Larsson also associares the ailing Vanger group
with the medieval. A familial concern with roots in nineteenth-century
' Swedish industrialism and even older, perhaps “twelfth-century” origins, the
poration's management is so convolured, dysfunctional, and internecine
at Blomkvist tells the aging patriarch of the family, Henrik Vanger, that it
‘%sounds medieval in some ways.™ Yet Blomkvist nevertheless pledges fealty o
Henrik Vanger and the Vanger Corporation. Hoping to obtain information
about Wennerstrom's financial misdeeds, he reluctantly agrees to investigare,
under the pretense of “help(ing] [...] with the family chronicle,” the nearly
thirty-year-old mystery surrounding the disappearance of Vanger's favorite
iece, Harriet Vanger." In doing so, Blomkvist sets into motion 2 narrative
that might scem more appropriate to a contemporary neomedievalist work
‘than to the sort of island-bound, drawing-room mystery that Vanger and
regard as the normative state of their familial and corporate rela-
Indeed, with Blomkvist playing the role of knight, Salander the role
dragon, and both working to understand d\f::s}‘rwmmsunocs mrroundi:}:g
the disappearance of a young woman who is feti ized as representing the
ferdi potential of both family and company, Larsson's novel reads almost
ike a contemporary Scandinavian retelling of the 1996 feature flm Drag-
ombeart: a film in which an exiled knight joins forces with the last surviving
‘dragor md-throughdxcptetenscofmaﬁngapoliticaﬂynwy.dwu@
ptherwise perpetually imperiled maiden — puts an end to a hereditary and
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* In Dragonheart this corruption is personified by a craven prince who,
despite his vows to uphold an ancient, Arthurian “one-code” of honor,
{nherits and soon exceeds his father's penchant for cruclty and brutality
towards the peasantry. In The Girl with the Dragon Tattoo, it takes a more
financial, though no less brutal, form. On one hand, it is manifested in the
acter of Martin Vanger, who, as CEO of the Vanger Corporation, not
inhetitshis&ther'spoorbusinesssensc,butalso.asmomkvistand
] dm.his&dm’sgtomqnc,aiminalpasﬁmezldigiouslyand
sexuall knpiredsa’ialmmdetsofyoungwomm.Ond:eodmlund.d\is
corruption is manifested in Wennerstrom whose multi-national economic
“holding mmpoeddmoumdxdyof:hdloompaniaforamiuyof
international criminal enterprises. Using Martin Va nd Wennerstrom
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16 Studies in Medievalism

have become synonymous with lawapmhsm corporations that profit

ﬁ%m-d selling other corporations, rather than the production of
"‘L_..._@:Y“ﬂﬂ\ough the most pernicious effects of this corrup-

tion are social rather than individual, the responsibility for alleviating or
addressing them does not lie with the state, which is invariably pomayed
as powerless or unwilling to intercede. Instead this responsibility is borne
- by private individuals who, despite their differences, are nevertheless bound
\mgedmbydmrbdnefandadlmoctoaneo—duvalnccodcofhonorand
' who, as a result, can only succeed in purging the corruption by challenging
‘and vanquishing the individuals who embody it on the field of battle.
Thus, just as the death of the corrupt prince and his retinue sets the
stage for political reform in Dragonbeart, the key to restoring the Vanger
Corporation to its rightful place at the head of Swedish industry lies not in
revising its corporate structure to divest it of its antiquated system of familial
governance, but in reforming the Vanger family itself: removing its corrupt
members so that its more virtuous members can take their rightful places
ztdwhadofd\eVangctCorpontcboaxd.Akhoghdmmmgymzka
for tidy, proportional endings, it is important to point out that it does not
produce justice or systematic reform in either Dragonheart or The Girl with
the Dragon Tattoo. Indeed, although the peasants play a pivotal role in over-
throwing the tyrannical government in Dragonheart, they are not rewarded
with more political power or 2 more equitable system of political representa-
tion, but with what is, arguably, more of the same: a “better” version of the
feudal system that demanded their suffering and sacrifice in the first place.
Much the same can be said for The Girl with the Dragon Tattoo. While Martin
Vanger's death and the subsequent revelations about Wennerstréom's financial
misdeeds in the media function to effectively end their respective reigns of
terror, these events do not benefit the people who have suffered most: the
dozens and dozens of women that Vanger murdered or the countless invis-
ible victims of Wennerstrém's criminal schemes. Instead, these crimes and
the suffering that resulted from them are deliberately covered up, not only by
Blomkvist and Salander, who are aware of, but decide not to reveal, the full
extent of Vanger's murders, but by the journalistic community as a whole,
who invariably use the news about Wennerstrom's crimes and downfall as
an occasion to celebrate the personal triumph of crusading journalists such
as Blomkvist. As with the murder of the half-dozen or so peasants who are
slangbmedmughiycmquminuminbmgmbmevuythingdah
portrayed, quite literally, as the price of doing business: the cost in human
lives that must be paid in order to restore the status quo and the people who
MM&NM&WM&M
'v. upon two poter
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: profit, loss, and unfettered
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these twin fantasies are not recent developments; rather,
consciously, attemprs by late mnemnth- and arly twenti -century
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. writings of A. J. Penty and G. D. H. Cole, who rose to prominence
n the first quarter of the twentieth century as advocates for the nascent
Guild Socialism movement, and those of Alfred Marshall, who was arguably
ﬁebdmglinghshcoonomnstofdxetme.ﬂoughMarshaﬂdidmmedea
sympad:yforsoaalnmmgum:l he was openly skeptical of “ill-
onsidered measures of reform by Utopian schemers” - a category that might
luvemdudchentyandCole."chcrdxeless
Pe moral economy regulated by the i

" The Guild Socialists located their immediate origins in the Arts and Crafts
‘movement, and they shared that movement’s fascination mdnhemedncval
as well as its ambivalence towards industrialization, automared
means of production.” They faulted the Arts and Crafts, however, both for
2 dieyconadcmdtobethcmomnentsrunmyudmduahsmandas
av g been co-opted as a “feeder” ofluxury lnsnadd\cyadmtedoollec-
don on behalf of all laborers against, as Penty writes, “that industrial
‘whose motive is money and whose method is machinery.™ They
” d the contemporary state as complicit in the capitalist alienation
ﬁbot and they proposed as a corrective the establishment of distincr,
self-governing “industrial guilds™ that would restore workers’ control over
stat Vand mdmry"’ Such industrial gmlds were to be, in Penty’s words,
of the “Medieval or Regulative type,” meaning that their concerns would
t end questions of material production to include “the maintenance of
and Fixed prices and rates and wages, the regulation of machinery and
prenticeship, the upholding of a standard of quality in production [...],
othetmamenapperwnmg to the conduct of industry and the personal
re of its members.””
Although Penty’s works contain the occasional, strident call for the revival
0 ’omaaidlndh&uuidpmwhmdmewupmnuyondnwdand
1 in the workshop, when things produced were beautiful, and when,
organized in Guilds, men lived a corporate life, when, in short, England
w a'srue Merrie " his medievalism was, in. ‘nowhere
‘absolute, nor was that of his collaborators.” the Guild Socialists
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18 Studies in Medievalism

condemned industry for its shoddy mass-production and its role in the
continued exploitation of its workers, they nevertheless conceded the reality,
if not the necessity, of contemporary means of production and instead
turned to the medieval for “moral standards™ with which to police modern
industry.” To this extent, the “Guild movement,” as Anthony Wright notes,
“was never medievalist. It did claim some affinity of spirit with the medieval
guild [...] but the theorists of Guild Socialism were concerned to transform
the industrial world, not to abolish it."* Cole perhaps voices this sentiment
most directly in Guild Socialism Restated (1920):

Clearly, we cannot seek to restore the medizval — that is the communal
— spirit in industry by restoring the material conditions of the Middle
Ages [...). If the medizval has lessons for us, they are not

R system
-’S' parrot-lessons of slavish imitation, but lessons of the spirit, by which

we may learn how to build up, on the basis of large-scale production
and the world-market, a system of industrial organization that appeals
to the finest human motives and is capable of developing the tradition

of free communal service.”

ty likewise acknowledges that “modern industry differs from Medieval
industry,” but he insists that such differences “are technical, and no tech-
,} nical difference can involve a difference of moral principles.” Industrialism,
| Penty writes, “grew up in a spmtual vacuum, when all the great traditions
J were dead.”™ Consequently, its salvation lay in a return to the clear “moral
| principles” that were understood by the medncvals but lost to their more

| modern counterparts. According to Penty:

The Medievalists understood what we are only beginning to under-
stand — that there is no such thing as a purely economic solution to
the problems of society, since economics are not to be understood as
a separate and detached science considered apart from morals. On the

contrary, economic issues are primarily moral issues with economic

equivalents.*

| Cole writes:

| In the Middle Ages there were industrial sinners, but they were conscious
 of sin; for commercial morality and communal morality were the same.
Today, commercial morality has made a code of its own, and most of
its clauses are flat denials of the principles of communal In
the Middle Ages, the motives to which the industrial its
- appeal were motives of free communal service: today, they are motives
T “.!t-u 3 oy A ;u’i I»oo“omu -1.». o
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The appeal of the medieval to both Penty and Cole, then, lay in its poten-
mmmmu and thus recast
contemporary debates over economic inequality as essentially moral ques-
tions. The concept of the mdusmal sinner” is compelling to Penty and Cole
because it a € as a corrective to what they considered
to be the abuses of ap'luimelc acrors " ih
10 Say €CONOMIC ACTOTS y more transcendent moral and ednal

Though by no means reactionary, Alfred Marshall’s medievalism was
nevertheless rooted in hnsambwalencetowardsthcpomnual of collectivist
causes to address the apparent inequalities of the time while allowing for
what he considered to be sufficient freedom of creative, intellectual, and
economic expression. As much is evident in his 1907 essay, “The Social Possi-
bilities of Economic Chivalry,” which dedicates as much, if not more, arten-
'*ntodieapparemdcﬁacnaaofcolkctivumasndoatoltspmfmcd
‘subject. Although Mars!nllopcnsd}emybycxprcssmgconccmwuh in
the words of Hans E. Jenson, “the manner in which real income was used
in the economic society of his time” and eventually concedes a “reasonable
dissatisfaction, with which every person must regard the existing distribution
of wealth,” he maintains thar these two issues are, at best, only secondary
threats o s overall economic well-being.* The true danger, he
'mes, lus in the “ill-considered measures of Utopian schemers” that would
" justified economic concerns in the promotion of “schemes that
Jaim to be practical, and yet are based on no thorough study of economic

ities.” Marshall’s strident denunciation of “Utopian schemers,” however,
decpcr ambivalence towards collectivist causes, with Marshall himself
idmitting uch-qualified socialism later in the essay and even expressing
e of admiration for the “strenuous and unselfish devotion to social
being” of those dedicated to collectivist causes.”® Marshall nevertheless
though, that the rise of collectivism and its associated bureaucracy
threatens both the tangible and intangible sources of economic

d social progress:

- I am convinced that as soon as collectivist control has spread so far as
- to considerably narrow the field left for free enterprise, the pressure of
- bureaucratic methods would impair not only the springs of material
- wealth, but also many of those qualities of human nature, the

strengthening of which should be the chief aim of human endeavor.”

Here and for the remainder of the essay, Marshall's “higher qualities of
‘human nature” indicates the creative drive that he feels lies at the heart of
“enterprise and distinguishes it from a government that “creates

.
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scarcely an "% Marshall’s concern for humanity’s “higher qualities,”
however, acquires a metaphysical urgency, as Simon Cook observes, in
Marshall’s other writings:

At the deepest level, Marshall’s argument with socialism was a meta-
physical argument concerning the doctrines appropriate to 2 modern,
secular and progressive faith [...]. The value of economic competition
thus acquired a metaphysical justification for Marshall; it was both the
most recent institutional manifestation of moral freedom, and the key
economic institution which fostered that creative action which drove
further progress [...]). The collectivist plans of the socialists, however,
which sought to replace competition by government planning, led not
only to inefficiency, but ultimately to ‘spiritual death.®

Marshall’s ambivalence with collectivism, then, might be said to lic in his
sympathy for its motivations, inasmuch as he identified its motivations as
arising from a creative and commendable altruism, and his concern for
the long-term efficacy of its proposals, both in terms of tangible economic
development and more abstract spiritual effects. For Marshall, writes Cook,
“collectivist doctrines were the product of freedom and spiritual creativity.
Yet in practice such doctrines were likely at present to lead only to ‘the
tyranny and the spiritual death of an ironbound socialism.”

As the title of his essay Marshall derived his answer to not only
the social and economic disparities of his time, but also (and consequently)
the threat of impending collectivism, from discourses of chivalry reconsti-
tuted in the popular medievalism of the late-Victorian and early-Edwardian
eras, formulating a call for collective, ethical business practice according to
the individualistic, martial standards of an imagined bygone feudal clite.
Thus Marshall writes (in what may perhaps be the earliest mash-up of
fantasy, science fiction, and misplaced classicism):

If in the Elysian fields 2 medizval warrior be now discussing with
late inhabitants of worlds many billions of miles away from our own
experiences of his old world, he may hold up his head as he speaks of
the chivalry of war, the thing that occupied people’s imagination most
in that age [...].

But if the talk should turn in the Elysian fields on the elevation of
life which we have won by the new methods of business, we should not

hold up our heads as bravely as would the medizval knight. I want to
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As Thomas D. Birch notes, Marshall’s call for “economic chivalry” was a
call for “improving the quality of all human life both in the ‘production of
wealth and its use.”* It pres that humanity was, though misguided
by the allure of material status, inherendy altruistic, and it called for workers
from all levels of industry to labor unstintingly and cooperatively and to take
“delight in doing noble and difficult things because they are noble and diffi-
cult.” The well-to-do were also to refrain from conspicuous consumption
and instead divert those funds to the less fortunate.* Likewise, those who
were so wealthy as not to have to work were to undertake “solid work for
the public weal.””” Compensation for these efforts would come not as wealth,

but in terms that were more symbolic than material, in the form of the
“honor” gained through the rel:mve merits of one’s endeavors. The rewarding

~ as well as the recognition of honor would be policed not by national or

collectivist institutions, but by “public opinion” enlisted by “businessmen”
and “economists” 1o serve as an “informal Court of Honour” charged with
judging the relative nobility of various endeavors:

- To distinguish that which is chivalrous and noble from that which is
~ not, is a task that needs care and thought and labor; and to perform
- this task is a first duty of economists sitting at the feet of business
~ men and learning from them. An endeavor should be made so to
- guide public opinion that it becomes an informal Court of Honour:
lr that wealth, however large, should be no passport to success if got by
- chicanery, bymanufacturednews,byﬁaudulcntdalmg.orbymahg—
~ nant destruction of rivals; and that business enterprise which is noble
~in its aims and in its methods, even if it does not bring with it a large
~ fortune, may receive its due of public admiration and gratitude [...].*

.
‘Marshall’s economic chivalry was, in short, a call for collective action-en-the
“individuz 1mmmm:omwmw
-and so .-..‘_,._ bureaucratic institutions espoused by collecrivis
M “true socialism,” as Marshall puts it, were to be achi onmnonzland
internati nall:vds,ntwouldnotbed\mughdlc uonbonndsofmednn
Hlymmcuywhid:Maupmulawdasmryforhulnwmnoml
s,” but through “economic on the part of the individual,”
Mwould.inmm. “stimulate and be stimulated by a similar chivalry by
the community as a whole,” and so on.”
 Itisdifficult to know whether Marshall had Guild Socialism in mind when
- “The Social Possibilities of Economic Chivalry.” He never identi-
qMMthhmdww
ﬁymhbmsaw&umhlﬁ& ~much of
“the movement's immediate inspiration came from Penty’s 1906 The Resto-
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22 Studies in Medievalism

ration of the Guild System.* Siill, a certain irony emerges when Marshall’s
“Economic Chivalry” is juxtaposed with the works of the Guild Socialists;
whereas the Guild Socialists turn to the medieval to fill a spiritual vacuum
left by industrial capitalism, Marshall invokes the medieval as an antidote
for a spiritual threat that he felt was inherent in collectivist practice, if not
ideology. Although Marshall emphasizes the virtues of “chivalric emulation”
rather than the transgressions of Penty and Cole’s “industrial sinners,” he
nevertheless promotes, as do Penty and Cole, medieval precedents of moral
and ethical behavior as central to modern reforms, industrial or otherwise.
Neither Guild Socialism nor Marshall’s vision of economic chivalry or,
for that marter, the optimistic medievalism of late-Victorian and Edwardian
England, were to survive past the 1930s. The Guild Socialist movement
after failure of the General Strike of 1926 and is now regarded as
little more, as Wright puts it, than “a brief early-century interlude, a current
isolated from the mainstream of British socialist development, to be recalled
patronizingly or with derision according to taste.”* As Birch notes, Maynard
Keynes would question a key foundation of Marshall’s call for economic
chivalry in a lecture delivered the same year as Marshall’s death — Marshall’s
enthusiasm for the positive role played by the entrepreneur in Luissez-faire
economics.** “The analytical intricacies of [Marshall’s] extraordinary engine
of analysis” still command, in the words of Theodore Levitt, “the undevi-
ating [...] attachment of economists,” bur his “persistent moralizing” has
been “consistendly [...] ignored” — “his long policy sermon on 'Ithocnal
Possibilities of Economic Chivalry'[...] quickly and resolutely forgorten.™
For its part, the heady medievalism of the period, already inherently nation-
ahsugwouldsoonbemnsmpredbytheNauomlSocnlmmpmfythc
atrocities of the Second World War. It would be by the literary
neomedievalism of Tolkien and his followers, which imagined medievalesque
realms isolated from the complications of history by their own fantastic and
intricate systems of lore, and by the political and economic neomedievalism
deployed during the second Bush presidency by neoconservative think tanks
and corporate lawyers to justify everything from the torture of terror suspects
to the banking chicanery that brought us the Enron and WorldCom scan-
dals, culminating finally in the global financial crisis of 2007 and 2008.4
And yet, the popularity of Stieg Larsson’s &nusy of a corporate world
derived from and ultimately governed by a distinctly medievalesque and neo-
chivalric morality suggests that the ethical medievalism espoused by Penty,
Cole, and Marshall might be enjoying a wider resurgence. Marshall’s faith
in such “informal Court(s] of Honour" may sound naive to us, but it is
worth noting that Marshall's charge that “wealth, however large, should be
“no passport to success if got by chicanery, by manufactured news, by fraudu-
suggests
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itself as a fitting coda for The Girl with the Dragon Tattoo novel, despite

having been written almost a century before Larsson’s novel.

~ In closing, we want to suggest two reasons for this nascent revival of the

‘;_.-- N im :lu tive_precedent for the contemporan I‘l’ll

"The first is historicist, namely that the United States now finds itself in a very

similar position to Edwardian Enﬁ@gil_ a_gz__i_f_ not slighdy gas:d the apex of
recedcn i

b 1e nation encing the widest dis me
; ih'c- 1920s. lnﬁnmmnt conditions are ly as fertile for neo-
~-w mommqmmmenmﬁr andPengandCoIc
W reason is more cynical (and thus n;[;Bb more oorrect) that
Co and M hall with their eventual emphasls on individual morahty are
not (despite the best efforts of Penty and Cole to deploy them as such) calls
collective responsibility, but exactly the opposite. In_emphasizing indi-
vidual “honor” (or as fundamental to corporate ethics, these
ses implicitly discredit historical materialist approaches to corporate
feasatice and instead enable the “bad-actor™ fantasy, whercby one or
individuals can be persecuted in lieu of more substantial and collective
agunsttﬁcoorpomcwhole After all, this is the idealist Tantasy that

P Y —

Vangcr Corporation as ulti stemming from the anti-Semitic
[ 'umndaous d1ypasseddownﬁ'omGottfrwdtoMamnVangcr,
abmvolvesmdmmwhzttsperlupsthcgmtsubmﬁlge uated
novel: Blomkvist and Salander’s revision of the history of the Vanger
family to conceal the systematic murders of an untold number of innocents
for the good of its namesake company.

NOTES

World of Warcraft: Casaclysm Expansion (PC Version), Blizzard Entertainment, 2010,
Rﬂlbag. “Corporate Ideology in World of Warcrafs,” in Digital Culture, Play,
afw , ed. Hilde G. Corneliussen and Jill Walker Rettberg
bridg MA. IT Press, 2008), 20
Ma; ld:ulng.
our “Revising the mws&wumaﬁudm
of the Old Republic,” in Studies in Medievalism XV1I: Medievalism in Tech-
Mdmm*ﬁul.m(%&&m

Larsson, The Girl with the Dragon Tattoo, trans, Reg Keeland (New York:

rig’*



24 Studies in Medievalism

Alfred A. Knopf, 2010). All citations from the novel come from this edition. Citations from
the original Swedish come from Larsson’s Man Som Hatar Kvinnor (Stockholm: Manpocket,
2005).

6. Theodor Adorno and Max Horkheimer, “The Culture Industry: Enlightenment as
Mass Deception,” in The Dialectics of Enlightenment (New York: Continuum, 1944, 1972),
124.

7. Rita Raley, “cEmpires,” Cudeural Critigue 57 (2004); 122-23.

8. Larsson, Dragon Tartoo, 43, 82.

9. Larsson, Dragon Tattoo, 82-84.

10. Larsson, Dragon Tattoe, 136. The original Swedish is, “Det liter medcltida pa nigot
saa” (171). Of the Vanger family’s origins, Larsson writes, “The family tree could be traced
back to the early sixteenth century. when the name was Vangeersad. According to Vanger
the name may have originated from the Dutch van Geerstat; if that was the case, the lineage
could be traced as far back as the twelfth century” (135) [Familjetridet kunde med sakerhet
sparas tillbaka tidigr 1500-tal, di familjenamnet hade verit Vangeersad. Enligt Henrik Vanger
var det maijligt att namnet hirstammade frin hollindska van Geerstad; om si var fallet kunde
slikeen spiras dnda tillbaka dll 1100-talet] (170).

11. Larsson, Dragon Tartoo, 124. The original Swedish reads, “[...] hjipa [...] med
familjekrdnikan” (157).

12. Dragonheart, dir. Rob Cohen (Universal Studios, 1996).

13. Alfred Marshall, “The Social Possibilities of Economic Chivalry” The Economic
Journal 17165 (1907): 18. As John Maynard Keynes wrote in Marshall’s 1924 obituary, Marshall
“sympathised with the Labour Movement and with Socialism [...] in every way, except intel-
lectually.” See “Alfred Marshall, 18421924, The Economic Journal 34/135 (1924): 358.

14. Foran overview of the origins of the Guild Socialist movement and the chief person-
alities behind it, sce Frances Hutchinson and Brian Burkitt, “The Douglas/New Age Texts
in Historical Context,” in The Political Economy of Social Credit and Guild Socialism (New
York: Routledge, 1997), 7-29. On the influence of the Arts and Crafts movement on Penty’s
architectural practice and its implications for his advocacy of Guild Socialism, see David
Thistlewood, “A. J. Penty (1875-1937) and the Legacy of 19th-Century English Domestic
Archivecture,” Journal of the Society of Architectural Historians 4614 (1987): 327-41.

15. Arthur J. Penty, Post-Industrialiom (London: George Allen and Unwin, 1922), 143.
For Penty’s critique of the Arts and Crafts movement, see 146-51.

16. For a summary of the Guild Socialist critique of capitalism and the state, see
Anthony W. Wright, “Guild Socialism Revisited,” Journal of Contemporary History 911 (1974):
169-70. For an overview of the movement’s proposed “industrial guild” system, see 173-74.

17. Arthur J. Penty, Towards @ Christian Sociology (London: George Allen and Unwin,
1923), 134-35.

18. Penty, Post-Industrialism, “Return 1o the Past,” 143.

19. MTM:MMB§

Reincorporating the Medieval 25

21. G. D. H. Cole, Guild Socialism Restated (1920; reprint, New Brunswick, NJ: Trans-
action, Inc., 1980), 45-46.

22. Penty, Towards @ Christian Sociology, 135.

23. Penty, “Means and Ends from Means and Ends,” in The Gauntles: A Challenge to the
Myth of Progress (Norfolk, VA: THS Press, 2003), 41.

24. Penty, Towands a Christian Sociology, 101.

25. Cole, Guild Socialism Restated, 45.

26. Hans E. Jenson, “Marshall Revisited: A Reply,” Journal of Ecomomic Isues 19/4
(1985): 971.

27. Marshall, “Economic Chivalry,” 12-13. *I do not doubt,” writes Marshall abour the
- efforts of the collectivists, “thar the paths on which they lead us might probably be strewn
- with roses for some distance” (12).
28. Marshall, “Economic Chivalry,” 17.
29. Marshall, “Economic Chivalry,” 17-18.
30. Marshall, “Economic Chivalry,” 21.
| 31. Simon Cook, “Poetry, Faith and Chivalry: Alfred Marshall’s Response to Modern
- Socialism,” History of Economics Review 47 (Winter 2008): 29.
~ 32. Cook, “Poetry, Faith and Chivalry,” 29. Here, Cook quotes from Marshall's 1890
 Presidential Address to the Economic Science and Sratistics Section of the British Association.
- See “Some Aspects of Competition (1890),” in Memorials of Alfred Marshall, ed. A. C. Pigou
{1925; reprint, New York: Augustus M. Kelley Publishers, 1966), 291.

~ 33. Marshall, “Economic Chivalry,” 13-14.

34, Thomas D. Birch, “Marshall and Keynes Revisited,” Journal of Economic Issues 19/1
(1985): 196. Here, Birch quotes Marshall's “Economic Chivalry,” 14. Marshall goes on to
omwuﬁngﬁxdndiﬁaityofd\emk‘snkcmdteuuof'knﬂuiydthhy'miu
aspirants to begin “by making [their] own armor” (14).
 35. Marshall, “Economic Chivalry,” 14.

36. Birch, “Marshall and Keynes.” 196.
37. Marshall, “Economic Chivalry,” 26-27; Birch, “Marshall and Keynes,” 196,
38. Marshall, “Economic Chivalry,” 25-26.
39. Marshall, “Economic Chivalry” 27-28.
" 40. Hutchinson and Burkitt, “Historical Context,” 8.
41, Wright, “Guild Socialism Revisited,” 166.
42. Birch, “Marshall and Keynes.” 198.

43, Theodore Levitt, “Alfred Marshall: Victorian Relevance for Modern Economics,”
The Quarterly Journal of Economics 90/3 (1976): 441.

- 44, For accounts of literary ncomedicvalism, sce our “Neomedievalism, Hyperrealism,
and Simulation™ (12-24), as well as the other essays on the subject in Studies in Medievalism
XiX: Defining Neomedicvalismfs), ed. Karl Fugelso (Cambridge: D. S. Brewer, 2010). For an
t of the polirical and economic neomedievalism of the second Bush presidency, see

ce Holsinger's Neomedievalism, Neoconservatism, and the Wiar on Terror (Chicago: Prickly

Press, 2007).

el 2



